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Since 2016, The InSitu Festival has been the public face of the Creative Hub 1352.  

https://www.creativehub1352.ca/  Engaging with audiences exceeding 2,000 visitors, 

and engaging with over 500 established, emerging artists and students, the In Situ 

Festival brought Lakeshore Corridor Communities together in the Mississauga heritage 

Small Arms Inspection Building for three days of collaboration, celebration, and 

reflection.  COVID19 lockdowns prevented the Creative Hub from physically bringing 

people together for InSitu 2020; but it did not stop us from creating together.  Instead 

of simply ‘putting the Festival online’ we reimagined InSitu by World Building.  

Together with community artists, the Creative Hub created an imagined place called The 

Lost Museum.  As an imaginary virtual space, The Lost Museum became our new 

platform for co-creations, collaborations, and co-creation - a safe place to foster 

resilience during a time of loss and uncertainty. 

 

During Fall 2020, The Lost Museum Creative team connected 8 Outreach Artists with 

community, secondary and post-secondary programs, students, organizations, and 

other artists.  Each Outreach Artist was asked to create an art project with their 

community partner – inspired by four key words:  Lost, Abandoned, Forgotten, 

Discarded.  The Outreach Artists then worked virtually with their partner organization 

teaching, encouraging, curating, and collaborating in the making of new artwork 

inspired by lost, abandoned, forgotten, and discarded. The results are the collections   

now hosted in the various ‘rooms’ of The Lost Museum.  The Outreach Artists were then 

asked to create a ‘character’ who they imagined would care for their collection in The 

Lost Museum. The results are the fabulous portrayals of the Lost Librarian, Lost 

Architect, The Wayfarer, The Linguist, The Lost Performer, Raheel the Collector, and 

the Alchemist included in   http://thelostmuseum.ca/ 
 

The Creative Hub 1352 is committed to growing and expanding the collections of The 

Lost Museum.  In the Splendorous Study, we are delighted to share the original outreach 

notes, artist calls and projects that opened the Museum.  Thank you to the Outreach 

Artists for supporting this initiative and sharing their projects. We hope these initial 

endeavours will motivate educators, artists, and community organizations. Please enjoy 

learning about The Lost Museum Outreach projects.  If you, your class, or your 

organization would like to use this material, add to a collection, or propose a new 

collection please contact the Creative Hub 1352 at  info@creativehub1352.ca   

 

https://www.creativehub1352.ca/
http://thelostmuseum.ca/
mailto:info@creativehub1352.ca
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  Kim Lee Kho  

https://www.kimleekho.ca/ 

 Kim Lee Kho and Noni Kaur Professor Visual 

& Digital Arts Humber College 
  Visual & Digital Arts Students Humber College  

 Partnership with Humber College  

 

Secondary or Post Secondary Visual Arts. Curatorial, Creative Writing, Writer’s Craft, 

History.  Partnerships with visual artists, collectives, book clubs.  

 

  Lost Books 

 

Books?  Paper, glue, and print, or imagined realities?  Or perhaps imaginations made 

real? Time machines, old technology, or embodied objects? Vessels valued more for 

their content than their form, or prosthetic extensions of the human body that enable 

non corporeal travel?   Books are physical spaces that act like conversations between 

people, places and dreams.  They carry the histories of these conversations.  They till of 

the hands that have held and touched them.  

 

What happens when a book is lost, abandoned, forgotten, or discarded?  Is the book 

lonely, afraid, or intrepid?  Does it go to live in its own story world?  Is it conscious of its 

presence as more than just paper, glue, and words?  How does a lost book take up space 

in the real world?  If lost books could change form what might they become?  Would it 

continue to tell its original story – or perhaps begin to transform into other tales? Of 

adventure?  Of the hands and hearts that held it?  What if there was a place – a library of 

sorts – that held these volumes?  Imagine these stories?  Imagine these books?  Imagine 

this library?  

 

The Lost Book / Altered Book assignment was nested as a studio project within the 

Visual and Digital Arts Studio at Humber College: Exploring Drawing.  Faculty Noni 

Kaur, and guest Artist Kim Lee Kho created the assignment, and supported students 

through digital studio sessions.  Students were invited to create altered books which 

were then exhibited as part of The Lost Museum’s Lost Library collection.     

 

 

https://www.kimleekho.ca/


 

 pg. 3 

Students are asked to consider the unique properties of books; to consider their 

potentials as objects; introduced to a variety of approaches taken by contemporary 

artists; and to brainstorm ideas around the theme to arrive at their own personal 

approach which will then form the conceptual basis for their project. Hardcover books 

will be provided by the In Situ Festival / Lost Museum organizers for students.  Students 

are invited to alter these books in any number of ways to express ideas around “lost, 

forgotten, discarded, and/or abandoned”. Students are encouraged to work on more 

than one book at a time to test out ideas and techniques. There will be four weeks to 

complete this project, with progress check-ins each week. The visiting artist will be 

available for consultations, individual questions, or requests for demonstrations during 

weekly online office hours or online presentations or studio demonstrations. 

Introduction to the Lost Museum & Project Context: 

• Lost Museum & project background 

• Visiting Artist background & practice 

• Intro to altered books (& related) in contemporary art.  

• Assignment Description & assessment review. 

• Group brainstorm: Lost • Forgotten • Discarded • Abandoned.  

• Expectations: Students back up submissions with evidence of their own word 

and idea associations and with a couple of sentences or annotated thumbnails 

describing their idea and starting points.  

 

• What is a book? A-concise history. 

• How would an alien see a book? 

• Things we know about books (characteristics & content)  

• Physical interventions & responses to books in contemporary art, particularly to 

form and structure.  

• Students experiment with physical interventions with initial focus on form & 

structure. 

 

• Text & Typography: language, meaning, shapes, textures  

• Approaches: Blackout poetry, collage, manipulated meaning, playing 

with/exploiting shapes and textures, incorporating into drawings. 

• Students experiment & demonstrate a variety of approaches to working with or 

subverting text & typography, including blackout poetry, editing, drawing into 

and elaborating on letterforms. 
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• Elements of narrative: Contrast, repetition & more to create interesting 

sequences, rhythms; to emphasize, to deviate, to alter vantage point.  

• Students convey some aspects of narrative and/or sequence and/or rhythm 

and/or contrasts (or combinations) in their books.  

• Students show and talk about their final books.  

• Assessment Criteria: 

• How do the physical form and visual interventions/alterations support their 

chosen theme & overall project? 

• How have they engaged with the physicality of their books?  

• How have they manipulated meaning: explicit or connotative? Enhance, 

elaborate? Edit, obliterate? 

• Does their book have a strong visual identity or create a rich, engaging viewer 

experience?   

• How have they engaged with and developed the ideas of sequence, narrative or 

rhythm?  

• How have they engaged with the text or typography (if the work supports not 

needing to it's fine not to do)  

• Have they tried anything challenging, risky or ambitious?  

 

Begin the process by examining your book - carefully & thoroughly, as if you were an 

alien & had never seen one before, INSIDE AND OUT  

• What Kind of Altered Book? Consider what kind(s) of altered books you would like to 

make, based on your thematic ideas and your artistic interests.  

• Suggested Approaches: 

o Sampler: trying out a variety of art techniques and ideas (great idea if this is 

your first book!)  

o Narrative: you have some kind of story to tell, with or without words  

o Thematic: you have one or more themes as an artist that you wish to develop 

in your book  

o Responsive: you want to respond to the content of the book – this could be the 

text, lots of potential too if there are any: graphics, illustrations, diagrams, 

photographs, larger headings and so on for you to respond to  

o Sculptural: modifying to change the 3D form of the book  

o Hybrid: some combination of the above  
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Where Do Ideas Come From? 

• Looking:  Interacting with physical objects, existing content, tools, materials & 

processes 

• Writing,   

• Associative games 

• Reading:  Research everything!  Everything above is a form of research basis for 

themes.   

• Brainstorm: Thematic ideas using the prompts lost, forgotten, discarded, and or 

abandoned as a starting point.  Ideas need to contain one of these four words e.g. 

Lost in the wilderness Lost stories Lost connections Come up with a lot of ideas 

as a class, and individually. Select one or more themes to write some preliminary 

ideas about Working on more than one book: one idea for all or each? 
 

https://www.kimleekho.ca/altered-books.html 
 

https://www.kimleekho.ca/altered-books-project--lost-museum 
 

http://www.lisakokin.com/book-art-altered-two.html 
 

https://briandettmer.com/ 
 

https://weburbanist.com/2011/06/27/art-that-speaks-volumes-12-more-book-artists/ 
 

https://www.noellehamlyn.com/bookwork 

https://www.kimleekho.ca/altered-books.html
https://www.kimleekho.ca/altered-books-project--lost-museum
http://www.lisakokin.com/book-art-altered-two.html
https://briandettmer.com/
https://weburbanist.com/2011/06/27/art-that-speaks-volumes-12-more-book-artists/
https://www.noellehamlyn.com/bookwork

