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Since 2016, The InSitu Festival has been the public face of the Creative Hub 1352.  

https://www.creativehub1352.ca/  Engaging with audiences exceeding 2,000 visitors, 

and engaging with over 500 established, emerging artists and students, the In Situ 

Festival brought Lakeshore Corridor Communities together in the Mississauga heritage 

Small Arms Inspection Building for three days of collaboration, celebration, and 

reflection.  COVID19 lockdowns prevented the Creative Hub from physically bringing 

people together for InSitu 2020; but it did not stop us from creating together.  Instead 

of simply ‘putting the Festival online’ we reimagined InSitu by World Building.  

Together with community artists, the Creative Hub created an imagined place called The 

Lost Museum.  As an imaginary virtual space, The Lost Museum became our new 

platform for co-creations, collaborations, and co-creation - a safe place to foster 

resilience during a time of loss and uncertainty. 

 

During Fall 2020, The Lost Museum Creative team connected 8 Outreach Artists with 

community, secondary and post-secondary programs, students, organizations, and 

other artists.  Each Outreach Artist was asked to create an art project with their 

community partner – inspired by four key words:  Lost, Abandoned, Forgotten, 

Discarded.  The Outreach Artists then worked virtually with their partner organization 

teaching, encouraging, curating, and collaborating in the making of new artwork 

inspired by lost, abandoned, forgotten, and discarded. The results are the collections   

now hosted in the various ‘rooms’ of The Lost Museum.  The Outreach Artists were then 

asked to create a ‘character’ who they imagined would care for their collection in The 

Lost Museum. The results are the fabulous portrayals of the Lost Librarian, Lost 

Architect, The Wayfarer, The Linguist, The Lost Performer, Raheel the Collector, and 

the Alchemist included in   http://thelostmuseum.ca/ 
 

The Creative Hub 1352 is committed to growing and expanding the collections of The 

Lost Museum.  In the Splendorous Study, we are delighted to share the original outreach 

notes, artist calls and projects that opened the Museum.  Thank you to the Outreach 

Artists for supporting this initiative and sharing their projects. We hope these initial 

endeavours will motivate educators, artists, and community organizations. Please enjoy 

learning about The Lost Museum Outreach projects.  If you, your class, or your 

organization would like to use this material, add to a collection, or propose a new 

collection please contact the Creative Hub 1352 at  info@creativehub1352.ca   

 

 

https://www.creativehub1352.ca/
http://thelostmuseum.ca/
mailto:info@creativehub1352.ca
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  Andrew Gaboury  

https://afieldofcrowns.com/       

 Andrew Gaboury 

  Students from Cawthra Park Secondary School 

(Zine Club) with Bronwyn McLeod, Students from University of Guelph School 

of English & Theatre Studies with Troy Hourie, and independent spoken word, 

dance theatre artists.   

 

 Partnership with Cawthra Park Secondary School & 

University of Guelph School of English & Theatre Studies, and Independent 

Artists collaborating with Frog in Hand.  

Secondary or Post Secondary Visual Arts. Creative Writing, Writer’s Craft, Scenography, 

Theatre, History.  Partnerships with visual artists, collectives, heritage organizations 

 

  Lost Letters 

Background 

The Lost Museum is a digital version of the multi-arts festival In Situ. The festival 

usually happens at the Small Arms Inspection Building in Mississauga, filling it with 

installations, performances, and workshops from a diverse group of local artists. To 

respond to the current crisis, we have pivoted the festival to an online platform and have 

a team working to make it an interactive experience where you, as an audience member, 

will be greeted by an eccentric group of collectors and invited to explore their collection 

The Lost Museum is a digital version of the multi-arts festival In Situ. The festival 

usually happens at the Small Arms Inspection Building in Mississauga, filling it with 

installations, performances, and workshops from a diverse group of local artists. To 

respond to the current crisis, we have pivoted the festival to an online platform and have 

a team working to make it an interactive experience where you, as an audience member, 

will be greeted by an eccentric group of collectors and invited to explore their 

collections. 

The Lost Museum is a tangible / intangible place / space that is home to all things lost, 

forgotten, discarded, and abandoned.  The Museum flickers in and out of existences,  

opening portals as access points from all across the worlds.   These portals appear in 

times of loss, change or abandonment.  Whenever a thing, person or idea becomes lost, 

forgotten, discarded, or abandoned it arrives at the Museum.  Outreach Artists oversee 

the curation of a special collection to be found in the museum. I am curating two such 

collections: one focused on the written word and the other focused on physical theatre.  

This is the written word project – called Lost Letters. 

 
 

https://afieldofcrowns.com/
https://www.creativehub1352.ca/insitumultiartsfestival
https://smallarmsinspectionbuilding.ca/
https://www.creativehub1352.ca/insitumultiartsfestival
https://smallarmsinspectionbuilding.ca/
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Letters & Postcards & Packages 
What ever happened to those letters that were never delivered?  Packages lost in the 

mail. Notes abandoned by their authors, or forgotten amongst piles of papers and in the 

pages of unwanted books?  

This is a collection of stories never told, or, rather, stories never delivered to their 

intended recipient.  For this collection, I invite you to tell a story through the creation of 

a physical object, or objects: letters, postcards, packages that tell a story of their journey. 

The messages inside are important and tragic: imagine how the life of the recipient 

would have changed if only they had received this piece of mail.  

 

Warm-up:  Introduce the idea of stream of consciousness (SOC) writing to get your 
pens/fingers moving. SOC writing begins with a prompt/theme/idea and asks the writer to write 
non-stop for a determined amount of time.  

“The key thing here is to encourage the writer to keep adding words to 

the page – you MUST continue writing for the entirety of the allotted 

time. Do not erase. Do not press backspace. Don’t worry about 

punctuation and grammar. Just write write write until the timer 

sounds. Your brain will take you on all sorts of tangents. I say, let it! 

You never know what you’ll find around that next corner.” 

• Time: 5 minutes 

• Prompt: “There are stories about the forgotten.” 

o When you’re finished, read through what you read. Circle or highlight 

anything that sticks out for you or surprises you. Our subconscious mind 

generates ideas and feelings faster than our conscious mind does. Hold onto 

anything you enjoy.  

o Now get ready to try it again, this time with a voice that may not be your own. 

• Time: 5 minutes 

• Prompt: Continue by beginning with the sentence: “I know this note may never reach 

you…”  

o When you are finished, read over what you just wrote. Encircle, or highlight 

anything that sticks out to you or resonates with you. 

o If interested, take a moment to talk about what came out or share with the 

group. 
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This collection has two areas of focus: 

1. The written content of the message. 

2. The creation of the physical object. The key concept to remember is that these 

messages never reached their destination.  

 

Letters are written in the First Person. Prefer the “I” perspective. Make this note 

personal, something important between the writer and the recipient. If the character is 

telling a story of something they experienced or, particularly, something they witnessed, 

they might shift into an Observer-Narrator POV, in which case they may be able to 

narrate from the 3rd-person.  

a. Action:Action doesn’t mean “bang-pow” action. Instead, action in writing means 

that something has to happen in the scene, from the beginning to the end, 

something must change. There is a reason for a person to communicate with 

another. Think about what would have happened for the recipient had 

they received this message. How would their lives have changed? What 

information did this person live the rest of their lives without? Think of these 

letter as tragic monologues. They are tragic because we know they were never 

received, even though the content of the letters can be joyful, silly and hopeful. 

 

b. Content/Context: The content of a letter vs. a postcard are inherently different. 

The nature of a letter is that of a private message to, usually, one other recipient. 

The contents of a postcard are open to the public to see.  

 

c. Genre: We are writing fiction. The Lost Museum collects messages from all 

across space and time. So feel free to add elements of genre into your writing, if 

you’d like. Magic realism, fantasy, historical fiction would all work well for adding 

to the mystery of these messages. 

Time: 10-15 minutes 

a. Write a letter containing something entirely important, i.e. an invitation, 

an answer to an important question, an offer, a secret, etc. 

i. Think about who this author is and their relationship to the 

recipient – are they writing to someone they know and love? Is this 

someone they haven’t talked to for years? Are they family? Friends? 

Lovers? Enemies? Strangers? 
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This section is a series of questions to think about when designing and building the prop 

itself. For inspiration and design references, search for old mail, vintage stamps and 

envelopes, vintage postcard backs, letter writing techniques, letter folding techniques, 

and even Mail Art and Post Secret for inspiration. 

Ask yourself, am I making a letter/parcel or a postcard? 

If a letter/parcel: 

• Let us think about not just the words but the world surrounding it: 
▪ What type of envelope is it in? 
▪ Is it even in an envelope? Is it a folded letter? Does it have a seal? 

• Paper folding techniques (especially Regency) 
▪ Cutting paper into Quarto booklets is a way to save paper and, if folded 

correctly, creates an easily pocketable letter to hide in a sleeve, or vest 
pocket, or belt, etc. 

• What is included inside the letter? 
▪ Pictures? Advertisements? Ticket stubs? Invitations? A flower? 

• How old is it? Is it tea stained to give the illusion of age? 

• What type of paper is it? Pulp or rag? Or something else altogether? 

• Was it damaged enroute? Was it crumpled and thrown into a waste paper 
basket? 

 
If a postcard: 
• What is on the picture side of it? Usually a postcard commemorates something, 

a monument or event or city skyline, piece of art. 
• How did the author go about filling up the back of the postcard? Is it sparse? Do 

they fill the whole thing up? Are there little annotations here and there? 
• Printing postcard templates or making your own - card stock is useful, but if you 

don’t have card stock you can glue multiple sheets together for firmness. 
• Are there little flourishes, and pictures included? 

 
Regardless, how was it meant to be delivered? 
• What types of stamps, if any, does it have? Where are they from?  
• Any visas? 
• Printing stamps & pasting them onto your prop is an easy way to add these 

flourishes from all over the world.  
• Is it sealed? Does it come from a time before a proper mail service? 
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What does the handwriting look like? 

• Try different kinds of media (i.e. fountain pens, markers, pencils, a typewriter) 
to make the person feel different than your own, although you can definitely use 
your own handwriting because there’s a good chance that no one will recognize 
it. 

• How do they write? In ALL CAPS or lower case? Printing or cursive? If cursive, 
how practiced is their hand?  

• Are they writing in a hurry? Are there little ink blotches? Are there mistakes and 
scribbles? Little doodles? Flourishes on certain letters? 

• What does the signature look like? 
 

Photography 
As these letters/parcels/postcards will live digitally on the Lost Museum site, the final 

step is to photograph the artifact you have made.  

• Place the artifact against a clean background, i.e. a wooden table, a white sheet, a 

dark cloth. 

• Scanning the letter or postcard to capture the piece.  

• Make sure to document: 

o LETTERS: The front and back of the envelope and inside pages of the 

letter. 

o POSTCARDS: The front and back of the postcard. 

o PARCELS: The outside from a few angles so we get all the details and the 

contents. 

o Use the highest quality camera you have access to.  

Consider making paper.  

Using recycled boxes. 

Collecting string. 

Visiting vintage stores. 

Using old books for paper, illustrations & photographs. 

Brew tea to stain paper. 

Using old coffee filters. 

Souvenir shops for tourist post cards. 

The lost art of letter writing https://www.brainpickings.org/2012/12/21/how-to-write-

letters-1876/  

Make stamps with postmarks from lost places. 

https://www.brainpickings.org/2012/12/21/how-to-write-letters-1876/
https://www.brainpickings.org/2012/12/21/how-to-write-letters-1876/
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